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Abstract 
Political events, whether these events are against governments or kings, or a war against an enemy, are concerned with decisive 
moments in the lives of people and moments of self-determination, as well as challenge, which show the will and determination 
of national peoples, all sectors and classes of people wraping around these events at a crucial moment imposing itself on society. 
Therefore, a designer is an observer of these events by recording them and, in many cases,  an innovator and supporter to struggle 
and resistance. On the other side, these events play national role like motavatives to the designer creativity, and the result is an art 
expressing the community aspirations and objections. This may also reflect his desire, hope, despair, and frustration; Which can 
develop the visual culture of the community. Thus, this research aims to identify the impact of political events on the artistic 
creativity for the design of metal murals, and its role in the development of visual culture of the Egyptian society  
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1. Introduction 
political events, whether these events are against governments or kings, or a war against an enemy, concerned 
with decisive moments in the lives of the people and moments of self-determination and challenge, which show the 
will and determination of national peoples, and all sectors and classes of people wraps around these events at a 
crucial moment imposes itself on society. It is notable accordingly that the designer is the observer of these events 
and able to record them, and in many cases innovative and backer to continue and resistance. On the contrary, these 
events play national role like motivation of the designer creativity , and the result is an art expressing the community 
aspirations and objections. This may also reflect the designer’s desire, hope, despair and frustration; Which can 
develop the visual culture of the community.  
 Therefore, this research aims to identify the impact of political events on the artistic creativity of the design of 
metal murals, and its role in the development of visual culture of the Egyptian society. The research is divided into 
three parts. First part deals with the concept of visual culture and art education with visual culture . Meanwhile, the 
second part reflects political events in mural design. Finally, the research provides an educational model in terms of 
the political event (the Egyptian revolution, January 25th) in the development of visual culture of the Egyptian 
society through metal murals . 
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2. Visual Culture  
The term visual culture is a way of drawing attention to visual qualities as important components of cultural 
practices and includes non-exhibited dimensions of meaning, such as context and power. Conceptual divisions 
between ethical, intellectual, and aesthetic aspects of life among goodness, truth, and beauty were distinctive 
modern inventions. ( Karen Keifer, 2003). 
Visual culture in its simplest definition is everything we see; television, sculptures, photographs, movies, 
paintings, gardens, buildings, artifacts, toys, advertising, jewelry, maps, graphs, websites, and landscapes which are 
communicated through visual means. Therefore, visual culture is inclusive  in all dimensions, and constitutes 
prominent human experience currently more visual and visualized than any time ever before (Mirzoeff, 1999). 
Visual culture is a field of study that involves a combination of art history, cultural studies, art education, 
anthropology, and critical theory. It recognizes the predominance of visual forms of media, communication, and 
information in the postmodern world. (Nur Balkir Kurua, 2009). Thus, it refers to a field of study. It is derived from 
different disciplines, through principal sociology, and focuses on numerous theoretical perspectives. Nevertheless, 
the field is usually thought to be composed of two closely related elements: a focus on ways of imaging, often 
referred to as "visuality"; and an expanded range of visual artifacts that lie beyond the art institution. (Paul Duncum, 
2001). 
The study of visual culture not only engages the material of investigation, but also examines the effects of spatial 
conditions on both the subject and object involved in the act of looking. ( Jack Richardson,2006) 
Generally , Visual culture may only be a passing fad. However, it gives the inevitable trend  towards change in 
the fashion so far constitutes historical theory. I would conclude that visual culture's time has come to light, and that 
both semiotic post structuralism and socially based approaches may begin to lose ground. As for any artistic or 
theoretical movement, this change will require time, but visual culture has a great deal of momentum recently, and 
offers fresh new fields for discovery and insight. ( William Innes, 1998) 
2.1. Visual Culture & Art Education 
Giving pervasive domination of society by visual culture through television, movies,  Internet, advertising, 
murals and other forms of corporate production, the field of art education is currently in the process of defining 
curricular and pedagogical practices that will enable students to expose, examine, and criticize the essential and 
immutable codes of mass mediated delivery systems.  
According to (Charles R. Garoian and Yvonne M. Gaudelius, 2004), it is not a mere coincidence that the 
mediums of collage, montage, assemblage, and installation are five arguable performance of the most significant 
contributions of in 20th Century to the history of art emerged during a century of mass mediated production. Visual 
artists beginning with Cubists, Futurists, Dadaists, and Constructivists embodied their performance and installation 
at the beginning of the century. Artists of 1980s and 1990s understood the power of visual culture and the need to 
contextualize the allure of its spectacle within art in order to minimize the authority of its capitalist ideology. Using 
the strategies of collage, montage, assemblage, installation, and performance art, contemporary artists' create volatile 
spaces within their art works to evoke the enunciation function. The critical strategies come into view through 
collage, montage, assemblage, installation and performance art suggesting that these mediums represent a significant 
means through which art students can learn to create immanent critiques of the spectacle of visual culture reflected 
by art making. (Charles R. Garoian, 2004) 
Visual culture witnesses the study of popular and limited cultural forms, media and communications together 
with the study of high cultural forms of fine art, design, and architecture. This aspect of visual culture may seem to 
threaten the elitist definition of art. Opponents to visual culture often put forward the issue that the essence of art 
education will be destroyed by indulging in the simple popular forms that are enjoyed and tasted by the general 
population. Along the similar line of thought, certain participants perceived visual culture as solely the daily 
indulgence of degenerated visual forms caused by Globalization. However, according to the proponents of visual 
culture, a vast arena of images, including simple, mundane, and high forms of art should be examined towards a 
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more holistic approach to art education. ( Nur Balkir Kuru,2010).  Therefore, Regarding art education, the prime 
interest in the field of visual culture is not, of course, the scientific interest, but it is the cultural one (Duncum, 
2001). 
Vincent Lanier, June King McFee, Laura Chapman, and Brent and Marjory Wilson are iconoclasts who through 
their continual and vigilant criticism directed towards such field challenged dominant paradigms and grand 
narratives, de-contextualized curricula, disciplinary and epistemological boundaries. At individual level, their work 
focused on everyday realm partially as a response to the demands of the world outside the classroom. Collectively, 
their work helped in  viability of transparency. (Kevin M. Tavin, 2005) 
Duncum (2002) proposes Visual Culture Art Education (VCAE) as a new paradigm for art education in which 
professors and students criticize and set images aiming to understanding the roles played by images in society, as 
well as the impact of images on their own experiences. Tavin (1999) who suggests art educators asked fundamental 
questions such as: What do students learn from images?.Do these images provide or signify a certain lifestyle or 
feeling.Do these images embody sexist, racist, and class-specific interests?.. What are the historical conditions under 
which these images are organized and regulated? How is power displayed or connoted throughout these images? 
Re-conceptualizing art education as visual culture education would be relatively comfortable transition for the 
field to enable many art educators to involve a broad range of visual images in their teaching and research. The 
sociological, political, cultural, economic, sexual, and generational concerns inherent to the study of visual culture 
are long established in our literature. Much of the rhetoric surrounding of visual culture proposes a world in which 
visual art has become dominant. Art educators are thus advantaged over other educators in preparing people to live 
and learn in visual environment. (Paul E. Bolin, 2003) 
3. Political Events in Mural Design  
Traditional art education, like other academic disciplines, emphasizes competitiveness and individualism. 
Usually, the assessment or evaluation of art studies depends on individual performance and competency in 
completing work on quantitative and qualitative basis.  However, mural painting curriculum is different from other 
art curricula. The best method to learn art is to work side by side with a master or a professor. This collaborative 
learning gives learners the opportunity to observe the actual working or painting process of their professors or artists 
(Kong Ho, 2010). 
All of the community murals, like any other public art, whether abstract or figurative, assert moral claims on 
public space; those claims concerning the history, identity, and possible future of the surrounding area. Developers 
may prefer a blank slate regardless the cultural or thematic specificities of the existing art. Thus, art may become an 
important symbolic element in struggles over public space, a point of contention and a rallying point (John Pitman 
Weber, 2003). 
Political mural art has been a magnet and a focal point all over the world for resistance and a symbol for societal 
discontent. The mural, vastly influential within a realist tradition modem had distinctly different origins and 
trajectory. The Mexican trio of Diego Rivera, Jose Clemente Orozco (both heavily represented in Life of People and 
in the Goldstein collection from which it is drawn), and David Alfrao Sequiros gave shape to a unique effort within 
the institutional setting and popular support of the Mexican revolution.  
Obviously, political events are represented in mural art, beginning with works of William Walker, "Wall of 
Respect" (figure1a) on a condemned building of Chicago's black South Side neighborhood. Twenty-one black 
artists, drawn together by the assassination of King, create sensation through Ebony Magazine that provided a cover-
story. In Egypt, there are more examples on political murals, which touch the suffers of Egyptians, such as 
Colonialism and political oppression. One of these examples is the mural of Abdul Hadi Al-Jazzar " Suez 
Canal"(figure1b). He achieved the unity of the artwork not only in form, but also in the unity of destiny and 
suffering experienced by these individuals due to fatigue exerted by forced labor digging this canal.  
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Figure1. Political Mural Art  
 
This types tackles interested artists during several eras since ancient times and so far in the event and means of 
expression, whether an event witnessed  or was witnessed, and also deals with the artist in his expressions about the 
event either by recording of the event which he had watched or by blogging an event in the era of previous time not 
witnessed, but it affect him to express it and its codification. Recording the event: is an expression of the artist to an 
event faced by the artist of the same era to record that event and his vision. Codification of the event: is an 
expression of the artist to an event happens in the past period of time not witnessed, and the artist transmitted it 
through the perspective of the narrator to the event, whether in the form of personal embodiment, or in a book or art 
work.   
4. Educational Model of Political Event (The Egyptian Revolution, January 25th)  
In this section the researcher provides educational model through the graduation project at the Department of 
Metal Furniture and Construction, Faculty of Applied Arts, Helwan University in Egypt - where the researcher is the 
Instructor of the" Graduation Project Subject". The researcher put an educational strategy divided into three general 
phases as shown in figure 2. The main purpose of this strategy is to create formal dialogue expressing the event 
stages, which would improve the visual culture of the respondents of this art.   
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a.William Walker's "Wall of Respect" b. Abdul Hadi Al-Jazzar " Suez Canal" 
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Figure2. An Educational Strategy 
4.1. Phase One : GENERAL IDEA 
 - January 25th  to January 28th, 2011: Protests and Police Confrontations 
Beginning with the day of protest on January 25th, young protestors, using social media " face book", rose up in 
far greater numbers than usual, creating a self-sustaining momentum that culminated in ever larger nationwide 
protests . Police torture of the people is one of the most important reasons that motivate 100,000 people to rise up in 
Tahrir Square.  
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
Figure3. Protests and Police Confrontations 
 
- The burn of National Democratic Party Headquarters  
 On Friday, January 28th, hundreds thousands of protestors throughout the country clashed with riot police and 
central security forces controlled by the toughest Ministry of Interior. Approximately 100,000 people turned up in 
Cairo alone. Although people are almost peaceful, crowds burned several symbols of Mubarak’s rule, including the 
National Democratic Party headquarters.  
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 6
Figure4. The burn of National Democratic Party headquarters’ building 
 
 
- - National unity between Muslims and Christians 
 
 
 
 
 
 
 
 
 
Figure5. National unity between Muslims and Christians 
-The Army Supported  
 
On January 31st  2011, the army said that it neither used force against Egyptians not abused the martyrs 
 
 
 
 
 
 
 
 
Figure6. The Army Supported 
 
February 2nd  and 3rd  2011: The Camel Battle of Tahrir Square 
In what appeared to be an orchestrated show of force, a huge crowd of Mubarak’s strongmen supporters; some 
riding horses and camels, stormed Tahrir Square on Wednesday morning and attacked anti-government 
demonstrators with metal rods, stones, and sticks. A storm of stones rained down on both sides of the battle, which 
led participants to tear metal sheets nearby construction sites and shops for protection. 
 
 
 
 
 
 
 
 
Figure 6. The Camel Battle 
 
Friday, February 11th  2011: Mubarak Resignation " Victory " 
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Figure7. The Victory 
Phase Two: GENERAL COMPOSITION 
At this phase, the overall composition of the idea through the elements of symbolic and abstract reflect the 
Egyptian revolution days within its martyrs and protests , also solidarity of national unity and army supported. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Figure8. The Overall Composition 
4.2. Stage Three : Metal Mural Design 
At this phase, the design of all elements of the metal  mural would be completed included materials, colors, 
relathionships , and implementation of the metal mural . 
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Figure9. The Metal Mural Design 
These murals were created for the main arena of the Faculty of Applied Arts, and the project of 6 students, all of 
whom contributed in the design stage of 25th of January revolution., and adopted the mural on the use of iron with 
major, stainless and acrylic. 
5. Conclusion  
 Political mural art in Egypt seems to be a magnet and a focal point for resistance and expressions of societal 
discontent. It inspires visual culture in all Egyptian people. This study proves that the art of metal mural education 
can develop the creativity in art students and, at the same time, improves the visual culture of the society. 
The study presents an educational model for reflection of political events that participate in the development of 
visual culture of the society through metal murals design and applies its strategy to the 25th of January Egyptian 
revolution, as an event that recorded moments of Egyptian self-determination, and challenge, which show the will 
and determination of the people,  and all sectors and classes of Egyptians combination around these events at a 
crucial moment imposing itself on society.   
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